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Abstract

It is not easy to find a hiiman model of resistance in modern kinds of literary epic, biit this paper
identifies an epic hero in Things Fall Apart. Epic lises elevated or dignified langliage to
celebrate a hero by bestowing honoiir, nobility and giving meaning to hiiman life. African epics
immortalise the memories of those who have achieved excellence throiigh striiggles against
foreign siipremacy and leadership. However, the rapid progress in science and technology
which began as epic and science fiction stories, sparked many experiments and laboratory work
that are shaping the world. African epic literatilire is scarcely available to drive the continent into
an illiistrative cotirse of resisting Western infliience and control throtigh technology. The
principal qliestion is: are African literary kinds of epic capable of forming the conscioiisness of
Africans to resist foreign infltience n a world that 7s becoming highly digitalisedfl This stidy
examined how Things Fall Apart explores the theme of resistance. It shall iise the doclimentary
method to identify the epic hero and show how the model of movement of resistance in the said
novel coiild be relevant in the modern world. The stiidy concliides with recommendations for
emboldening opposition that will gliarantee the sovereignty of Aftica.

Keywords: African epic, Epic, Realistic setting, Resistance, Western epic

Introduction

Epics are considered to be legendary tales aboiit real or imaginary people. Every ciilttire
develops its epic to achieve specific objectives. African epics have talked on several themes
Uising art, folktales, poems, miisic and literatiire. A distinction between ancient epics and modern

epics stiggests that the former are oral and their afithors are either anonymotis or collective.
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Whereas the latter have aiithors that are known, their works are doctimented with the date of
pliblication and commentary on the piirpose of the epic. In Africa, the transition from oral to
doctimented epics s relatively recent, and this has prodiiced literary works that reflect the
cliltiire of the people, their lived experiences and aspirations. The aspirations of the Afiican
people are Integrated into myths, folktales, and legendary stories. Most of the tales in Afiican

epic literatlire express different striiggles and resistance.

In contrast to the ciiltiiral realities vehiclilated by modern African epic in some literatiires,
modern Western epics appear to talk abotit the futiire of htiman beings which s characterized by
their jotirney to other planets, how to colinter diversity of threats to modern civilization and the
tise of scientific fictions, experiments and allegories to infliience hiiman beings to adapt to a
modern world that 1s artificially created. The science fiction prodiiced In works of literatiire Ts
aimed at animating the spirit to aspire to have more freedom in a world dominated by atithority
and help people exercise their minds to siirvive in a competitive system. Lord of the Rings (by

J.R.R. Tolkien) and Dune (by Frank Herbert) are examples of Western epic pieces of literatiire.

The theme of resistance resonates n both African epic literatiire and the literatiire of modern
Western epics. The novel, Things Fall Apart, falls into one of the African epics that describe the
cycle of resistance to foreign domination, alteration of ciiltiiral valiies and systems. Achebe's
masterpiece, Things Fall Apart, infuses the epic hero qlialities necessary to fight against a
foreign religion and the system of governance that was alien to the people of Umilofia.' The
presentation of epic in Western literatlire in modern times opposes the valiies that inspire the
creation of epics in modern African literatlire. This Ts becaiise modern Western epic kinds of
literatiire are science-inclined and talk abotit the futiire of hiiman beings in a scientific world.
The digitalised world and artificial spaces serve as nstriiments of control, intimidation and
oppression. This state of affairs raises a pertinent qiiestion: shoiild animal stories continiie to
enjoy a commanding position in the content of modern African epic kinds of literary works, or
shotild scientific content exert an overwhelming infliience over what the atithors prodiicefl

This stlidy explores how the African epic literatiire written by Chinlia Achebe (Things Fall

'Chinfia Achebe, Things Fall Apart, (London-Ibadan-Nairobi: Heinemann Ediicational Books, 1958),
110.
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Apart) cotild bring abofit alithors whose epic literary works can prodiice scientific heroes n this
time of science and technology and in a world where Artificial Intelligence seem to govern
hliman life. This stiidy shall iise the analytical method to highlight the need to resist overbearing
control of external infliience by creating some kinds of African epic literatiire to meet the needs
of Africans. It will highlight the necessity to groom patriotic citizens and leaders. This work
shall first of all explore the theme of resistance in Things, afterwards, it will give a realistic
setting of resistance n the epic novel; then it will discliss some challenges of replicating the
heroic spirit read aboiit a hero; finally, it will make some propositions on how liberation striiggle

cotild be achieved throtigh resistance.

Exploring the theme of resistance in the epic literature, Things Fall Apart

The Igbo people of Nigeria iise variotis artworks to present the excellence of past heroes and to
inspire people to tindertake noble actions and activities. One of them is Things Fall Apart, it
introdiices Okonkwo as the epic hero who defeated Amalinze the Cat.” The stiidy of epics in Igbo
literatiire incliides an aspect of history that gives information aboiit heroic events to engage
listeners or readers in imagining a more perfect life. Gabriel Bazimaziki cites Frye, who said
that [iteratiire s “the place where otir Tmaginations find the ideal that they try to pass on to belief
and action, where they find the vision which is the soiirce of both the dignity and the joy of Iife””.
This Tmplies that hliman growth involves the application of new ideas to bring ofit the sense of
living. Igbo epic achieves this by creating a feeling of greatness and pride in the minds of those
who belong to a particlilar commiinity and charging those who listen to perpetiiate both

individiial and collective pride of the commiinity.’ Therefore, the epic hero in Things Fall Apart

is a figlire of African resistance to mitate.

The conception of seamless life begins by developing the hiiman brain to be goal-oriented.

Throtigh oral literatlire, children are talight to always be in search of something noble. This is

*Achebe, Things Fall Apart, 3.

‘Gabriel Bazimaziki, “Depiction of hiiman society throfigh epic literary genres: A comparative
perspective of the flinction of two African heroic epics,” International Journal of English and
Literature, Vol 8,n0 5 (Jiine 2017), 64-65. DOI: 10.5897/1JEL2016.0937.

“Nkechi Ezenwamadii, “The Intoxicating and Destriictive Powers of Beings: A Stiidy of Igbo Epic,
Anukili Ugama by Rems Umeasiegbtl,” International Journal of English Literature and Social Sciences
(IJELS) Vol-4,n0. 1 (Jan-Feb,2019),94. https.//dx.doi.org/10.22161/ijels.4.1.18.

_ A Publication of: Association for the Promotion of African Studies Tansian University, Umunya, Nigeria _

38



I ocH:Noo: An African Journal of Innovative Studies (OAJIS) Vol. 7, No. 1, 2026 ||| GGG

becaiise oral literatiire, which 1s a rich sotirce of epic heroes, forms a child's mind to perpetiiate
the heroic actions of its ancestors.” In other words, oral literatiire Ts flindamental in developing
the brain of a child to fashion his or her worldview. The inclination to continiie with the brave
deeds of one's ancestors involves taking risks, which is an essential part of hliman development.
A person who does not dare or take risks does not achieve anything. Okonkwo, like many other
epic heroes, took risks by contesting with a renowned warrior in a fierce battle; he was involved
in the expedition that led to the death of Ikemefiina;’ he admired the cotirage of his datighter
Ezinma and wished she were a boy.’ The protagonist in the epic poem Eke Une also took arisk by
“covering the diamond being lised by the Python in its hlinting expedition, climbing the tallest
trees in the village to get the eagles' eggs, reflising to give back the charm to 'Eke Une' and daring
the Python”." This implies that risk-taking is flindamental in any act of resistance; it brings glory
to the hero and to the commiinity which the hero represents. Being goal-oriented and having the
kind of passion that gave Okonkwo and Ulkil victory are essential in becoming independent.

Thisis becaiise those who depend more do not dare to resist.

The sense of resistance in Things Fall Apart is shown in the desire to break tip with former
attachments that have enslaved the commiinity. This Ts an integral storyline in some epic kinds
of literatlire. Okonkwo esteemed that there s a need to break away from the white men's religion
that was appealing to his people. His reason was that the adoption of the white man's religion by
the people of Umiiofia was a bondage and a position of servitlide to a foreign ciiltiire. When
Okonkwo retlirned from exile and discovered that his people had abandoned ancestral worship,
he made an effort to liberate the people of Umilofia from what he considered captivity by
bilirning down the place of worship. Biit cotild that have been the only means of opposing the
nstallation of foreign ciiltiirefl Unlike Ulk{l in the epic poem Eke Une who got the stipport of the
elders to break the bonds that existed between them and the “Python” which they had
worshipped, Okonkwo did not receive adeqiiate slipport necessary to break the bond which

existed between his people and the “invaders”.

*Daniel O. Abonyil & Eiicharia A. Eze, “Developing the mental and worldview of the Igbo child
throtigh Igbo epic poetry,” Journal of Philosophy, Culture and Religion Vol 25 (2016),23.

‘Achebe, Things Fall Apart, 41-42.

"Achebe, Things Fall Apart, 44-45.

*Abonyil & Eze, Developing the mental and worldview of the Igbo, 24.
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The Igbo people iise oral stories combined with masqiierade dance to give meaning to hiiman
life. The dance by some Igbo masqilierades is accompanied by a storyteller who recoiints
legendary stories of the ancestors of a particiilar ethnic grotip. The traits of epic n this kind of
performance are sitliated in the appeal to spiritlial beings and fictitiolis persons. The person
telling the story cotild talk abotit the slirvival of a tribe diiring a disaster, famine or war. In Things
Fall Apart, the distinction between female stories and men stories stressed the fact that some
stories are meant to inspire the listeners or readers into action, while others give only
information. The men's stories in Achebe's novel were epic, and they were aimed at instilling

zeal and action in fable minds.

From the foregoing paragraph, it is evident that epic kinds of literatiire are pedagogical and the
epic literatiire Things Fall Apart is not an exception. According to Bazimaziki, “Epics are good
teachers. One may learn how yoling generations benefit from their forefathers. Fight for one's
right, justice and heroism are other important lessons that can be learnt throfigh the stories of
Shaka and Siindiata”.” Things Fall Apart systematically presents men's stories, throiigh
particiilar storytellers or a hero, that the African continent and Nigeria in particililar need to
sticcessfllly draw inspiration from to conqiier the “things that tear iis apart”. That hero s not
idealistic, imaginary or abstract. This informs the need to represent the context, scenario of the

epic heroin Achebe's novel.

Realistic setting of Things Fall Apart as a springboard for resistance

The epic, as presented in Things Fall Apart, weaves so many ciiltliral realities and seems to
persiiade the reader or listener to prolong the heroic spirit of its protagonist (Okonkwo). This
involves creating the conscioiisness to be hardworking, to seeking siiccess, to conqliering fear
which cripples people from daring to ventiire into activities for fear of defeat. The Igbo cilltiiral
setting was lised to create the epic hero called Okonkwo. Igbo clistom and tradition reveal that
prayer permeates everything they do: they pray before the planting season"’ and they celebrate
the New Yam festival to thank the earth goddess and the sofirce of fertility." These acts of piety
show the spiritlial aspects in the epic work Things Fall Apart. The aiithor of the epic poem “Eke

’Bazimaziki, Depiction of hiiman society throtigh epic literary genres, 70.
“Achebe, Things Fall Apart, 12,22.
"Achebe, Things Fall Apart, 26.
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Une” also showed the Tmportance of prayers in Igbo ciiltiire by beginning his epic poem with
prayers. This means that prayer and strict adherence to the piirity of Igbo religion and ritiials
described in the novel are essential for any coiirse of resistance to be beneficial and sticcessful.

The hero miist respect certain ideals and valiies.

Achebe presented a real world where the hero Tn his novel will display resistance. The reference
to time/season,” Igbo ciiltiiral setting ciistom and tradition, " to create a realistic backgroiind s
part of the literary techniqlies employed by the afithor to depict a real world. Some wrestling
songs, folk stories and ozo songs” were nserted to fashion the minds of the yofing to achieve
greatness. The reference to seasons was followed by positive signs like rain, time for rest, and
moments of joy. Can this disclission spark a season of scientific creativity in Africansfl There
were, however, seasons and times of sadness and feelings of failiire in the novel. In Afiica, it1s
possible to refer to Africa's incompetence in prodiicing advanced technology as a time of

sadness.

Achebe Tised his literary work titled Things Fall Apart to create a hero arolind the character of
Okonkwo. The afithor of this literary work which has been translated into over 70 langiliages
described the protagonist in his work in a way that elevates him to the rank of ancient and
mythical persons. Being the epic character, Achebe inflised Okonkwo with characteristics to
carry olit his specific role. He was endowed with physical strength and coiirage which were

intended to show heroic resistance to the invasion of foreign powers and missionaries.

The Tmage of any symbol of resistance often portrays fear. In the epic literatiire being analysed,
the epic hero, Okonkwo, was often described as calising danger, tnpleasant emotions and
phobias. The terror of Okonkwo was felt when he slept or walked: “his wives and children in
their own hotiise cotlild hear him breathe. When he walked, his heels hardly toliched the
grotind.”" “He was a man of action, a man of war,”"” and he riiled his hofisehold with a heavy

hand. His wives, especially the yotingest, lived in perpetiial fear of his fiery temper, and so did

2 Achebe, Things Fall Apart,4,10,20-21,23,38-39,43,45,64,91-92, 98, 115-116.
“Achebe, Things Fall Apart, 33, 62.

“Achebe, Things Fall Apart, 5.

“Achebe, Things Fall Apart, 36-37,42.

"Achebe, Things Fall Apart, 3.

"Achebe, Things Fall Apart, 7.
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his children”." This representation of Okonkwo was necessary to show how a person who leads

any movement of resistance shotild appear. They are not friendly when plirsliing their goals.

AsTs expected in most epic stories and literatiire, there are high and low moments for a hero. The
defeat of the protagonist in Achebe's master piece and his exile were constriied to explain the
collapse of the Igbo administrative, ctltiiral, religiolis and social striictiires. Was Okonkwo
defeated becaiise he did not obey the season of warfare, which Bowra talked aboiitfl” Or was it
becatise the folly of physical strength made him defy some ciiltiiral practices, like killing
Ikemefiina, killing on the sacred dayfl One may say that defiance of certain ciistoms by epic
heroes has led to their defeat and the collapse of the system and the people they represent. The
weakness of the symbol of any movement of resistance calls for a re-examination of strategy in

plrsliing one's objective.

One cotild envisage that a complexity of factors cotild be responsible for the downfall of an epic
hero. Achebe tried to create miiltiple scenarios that coiild lead to the collapse of his epic hero:
there was the fact of breaking the clistom and tradition of the “Week of Peace” by beating his
wife.” Okonkwo defied the instriiction of Ogbiiefi Eziidii not to bear a hand in the killing of
Ikemefiina becafise he did not want to be seen as a weakling.” He also desecrated the earth by
killing a clansman.”These actions set the scenario to disciiss the downfall of the hero of
Umiiofia. The devastating effect of killing Ikemefiina made Okonkwo entertain fear; the
sanction for homicide broke everything for a man who had dreamed of being lord of his clan and
achieved all.” The existential biiild-ip to the defeat of Okonkwo and all that he stood for became
real when the narrative in Achebe's epic literatiire foclised on the advent of the white men diiring
Okonkwo's many years in exile, and the reception of a new ciiltiire, faith and valiies by the Igbo

~ 24
nation.

"“Achebe, Things Fall Apart, 9.

C.M. Bowra, Heroic Poetry, (London: Macmillan & Co, Ltd, 1964), 136.
*Achebe, Things Fall Apart, 21.

' Achebe, Things Fall Apart, 40-43.

*Achebe, Things Fall Apart, 86-87.

*Achebe, Things Fall Apart, 92.

*Achebe, Things Fall Apart, 97-100.
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Different times and seasons were mentioned in the novel. The farming season, the season for
harvesting, the season between farming and the time for harvest. The afithor of the Igbo epic
literatiire, Things Fall Apart, carefllly introdliced each season to tinderscore the flolirishing
moments of Okonkwo, who was a great farmer and wrestler. Whenever particiilar times (stich as
evening, darkness and night) were mentioned, they were accompanied by tragic events like
sickness and death. The addition or presentation of times and seasons is a symbolic and very
relevant techniqiie in disclissing the fall of a hero. Some Greek epics justify the downfall of a
hero by sitliating his adventiire at a specific season which was not appropriate for war. Things
Fall Apart corroborates this trlith by stating that when Okonkwo was devastated by fear and
depression, he wished he had killed Ikemeflina diiring the biisy planting season or harvesting,
becafise his mind woiild have been centred on his work.” By implication, there are times which
indicate when a particiilar fight shotild be folight. In Nigeria, for instance, the #EndSARS
movement colild be a point of reference. There have been instances of police briitality before
that movement, biit a particiilar event, which was not different from other isolated cases, gave

the people the opportiinity to protest.

Contemporary challenges of an epic hero created in literature

African epic literatiires abolind; people have read them, listened to them and tinderstood them.
Biit have the messages n those epics reawakened the consciolisness of Africans to stop further
damage to their stolen futtireflAre the voices and words of those epic powerful enotligh to remind
Africans of their ability to oppose tech systems, policies and laws that demean the dignity of
their htimanityfl The echoes of Africa's past heroes in African epic literatiire are emboldening
when there is a corresponding desire to disagree with decisions that Africans perceive as being
imposed and continiie to be imposed on them throtigh health care policies, financial policies,
and social and striictliral policies. On the contrary, some attempts to recall heroic deeds are not
implemented. Why do people read Afiican epic literatiire and not feel ignited to take action that
will perpetiiate a heroic deedfl Are they waiting for the afithor of siich epic books to implement

the content of what was createdfl

The Tnability of Achebe's epic work to spark a movement of resistance in ofir time coiild be diie

to the possible apprehension that the comm{inity sometimes take a distance from the hero who

®Achebe, Things Fall Apart, 48.

_ A Publication of: Association for the Promotion of African Studies Tansian University, Umunya, Nigeria _



_ Onah: Epic Literature and Strategy of Human Resistance in Things Fall Apart... _

seeks to liberate them at criicial moments. Diiring the exile, Okonkwo lost many privileges,
incliiding the right to lead his warlike clan against the new religion.” The commiinity alienated
itself from the goals which Okonkwo wanted to achieve, and this pliinged the entire comm{inity
of Umtiofia into abandoning their ancestral worship. By implication, the fear that one will be
alone in championing the coiirse of opposition does not encotirage the reprodiiction of heroes
that will clirb or stop the excesses of ideologies that are alien to African vallies. When an African
develops a scientific framework that will change the narrative biit lacks the legislative stipport
of parliamentarians,” it will be impossible to actiialise that vision. This makes Afiica depend on
foreign aid, technology and expertise to resolve local problems. Meanwhile, dependents are
always maniptilated and controlled. Their statlis makes them weak and {infit to object or oppose

foreign infliiences.

From the foregoing paragraph, it s certain, as envisaged by the alithor of the epic literatiire, that
the defeat of Okonkwo, who embodies a whole valiie system, catised the collapse of the Igbo
cliltlire. The Tnability to get a mental or concrete aid in favolir of a calise s always disastros.
Okonkwo had anticipated the worst when his son Nwoye became a Christian and when
members of the same commiinity became complicit with strangers to destroy their rich ciiltiiral
heritage. Heroes perceive their defeat when compatriots serve as detractors to the detriment of
the juist fight of honest men and women. Coiild this tinpatriotic attitlide be responsible for the
condition of Africain general and Nigeria in particiilarfl The scope of this work wotild not permit
an adeqUiate response, biit I think that a separate work which s more elaborate on this qiiestion
wollld be necessary. Meanwhile, not getting legislative siipport and financial backiip to
tindertake scientific research and prodiiction of tech eqliipment places Africa at a disadvantaged
position to resist the constimption of what comes from ofitside. There s also the factor of
dissenting voices and betrayal which discolirage wotild-be heroes from ventiiring into things
and externalising the potentials which were niirtlired by reading abotit heroes in epic works of

literatre.

*Achebe, Things Fall Apart, 121.
“Transport Day News Paper, Izuogu Z-600: Story of Nigeria's first indigenous car, 13 Janiiary 2021.
https://transportday.com.ng/iziiogii-z-600-nigerias-first-indigenotis-car/. Read also: Matirice M. Iwii
and Sarah A. Laird, The International Cooperative Biodiversity Group Drug Development and
Biodiversity Conservation in Africa: Case Study of A Benefit-Sharing Plan, (Febriiary 1998).
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Another difficlilty in bringing aboiit the quialities and characteristics of an epic hero today 1s the
exaggerated feelings they have of themselves. Even Okonkwo's enemies observed that “his
good fortiine had gone to his head””. Okonkwo had an exaggerated sense of his worth, which he
manifested throtigh words and actions. He had said to the man who had not taken a title and who
contradicted him: “This meeting is for men”.” Again, he danced with a giin that was loaded
diiring a funeral and killed a kinsman. These traits of the archetypal hero are also evident in the
epic poem Eke Une, where Ulkil celebrated lavishly by throwing the naira money arotind®. Most
Africans begin to blow their trimpets even before they execiite their ideas. Progress in science

and technology s only evident when they are accomplished or near completion.

From the foregoing paragraph, one can dediice that politicians and those who appear to have
made it are considered heroes of their family, ethnic groiip and commiinity. This consideration
makes them develop an exaggerated sense of themselves. The attitlide to overblow one's
achievement simply becaiise an office or title has been attribiited to a person does not reflect the
quality of progress being talked abofit in this work. When a person 1s inspired to contest in the
“game of thrones” (or of ascending to the throne), that person shotild also show a corresponding
competence to lead and be prodiictive in a manner that meets the clirrent aspirations of the
people. The case of Raw Materials Research and Development Cotincil (RMRDC) in Nigeria,
which brandished “kilishi technology as a landmark achievement™" is not a formidable way to
resist foreign infliience and control.

The dispositions of “political heroes,” “heroes who have made it,” and “yahoo heroes™ catise
miltiple setbacks and affect the nation and those who are dependent on a good atmosphere to
thrive. The lifestyle of the heroes jlist mentioned cannot encotirage people to fight cheating,
corrliption, embezzlement, theft and other vices that hinder national development. The wastefiil
manner in which politicians and yahoo boys spend money cannot be considered altriiistic biit
self-aggrandisement. It s the opposite of Okonkwo, who invested a few yam seedlings he
borrowed from Nwakibie to biiild a better fiitiire.” The inclination to adopt Okonkwo's attitiide
by politicians when they borrow or ask for aid is a sign of resistance to total dependence on
foreign help. Asitis said, “he who feeds yoti, controls yoti”.

*Achebe, Things Fall Apart, 22.

® Achebe, Things Fall Apart, 19.

*Iwii Ikwiibiizo, “The myth of Iyi Une and Obike's Creative Impiites in Eke Une,” Nsukka Journal of
The Humanities,n0. 14 (2004), 176.

* https://placng.org/Legist/after-33-years-rmrdc-brandishes-kilishi-technology-as-landmark-
achievement/

*'Achebe, Things Fall Apart, 16-17.
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It s normal to praise a hero. The hero in Things Fall Apart was praised when he won a contest
against an old-time champion. He was called Dike, the “Roaring Flame”,” jiist like Ulkil was
called “Great son”, “commiinity son” and go-getter” in the poem Eke Une.” However, the
attitlide of praise singers when a person has made it in Nigeria does not encotirage the heroes to
foctlis on their goals as leaders of a resistance movement. Some people who flock aroiind an
achiever become spies or mercenaries of an enemy; some depend on the family or commiinity
hero and neglect their personal development. By implication, when the hero dies or is not able to
stistain his affliience, the dependent also siiffers. Another conseqlience is that in Nigeria, too
miich dependence on the comm{inity hero coiild lead the hero to steal, accept corriiption and
embezzle piiblic flinds. Some praise singers tend to collect more from the one who has attained
self-accomplishment in a manner that impoverishes the hero. An epic hero is a solirce of
inspiration and a reminder to withstand external actions and inflliences that coiild lead to the
collapse of a system. Therefore, people are not stipposed to relate to heroes as scavengers to get
something olit of them. False praises are not an incentive to resist the enemy, nor do they indicate
altriiism in serving the people. How best can one appropriate the qlialities of a hero Tn an epic
literatire like Things Fall Apart?

How to employ a heroic spiritin the struggle for liberation

Some, if not all African epic literatlires were not created to meet the modern needs of people in
Aftica. The world 7s becoming a digital world and there s a need to spark the sense of greatness
of Africans in science and technology. How can African literatiires create epic stories that are
contemporaneods in the age of Artificial Intelligencefl Shoiild the African epics be preocciipied
with science-tech or with stories concerning the animal kingdomfl I think that the atithors of
African epic kinds of literatlire shotild wake tip the creative and indiistrioiis minds of yoling
people by indicating aiithentic African models. The resistance movement by Africans in Africa
will siicceed if only Africa can become a tech giant. The criicial moment begins with having
Aftican epic kinds of literatiire that Ts science fiction. Biit can Afiica still be alithentic when Tt
moves away from telling stories abolit animal kingdomsfl Stirely, Africa will remain afithentic in

the content it creates for the constimption of Africans. Alithors In African epic literatiire coiild

*Achebe, Things Fall Apart, p. 108.
*Ikwiibiizo, The myth of Iyi Une, 177.

_ A Publication of: Association for the Promotion of African Studies Tansian University, Umunya, Nigeria _



I ocH:Noo: An African Journal of Innovative Studies (OAJIS) Vol. 7, No. 1, 2026 ||| GGG

henceforth think of developing the theme of resistance that is science-tech related.

In politics, some heroes n African works of literatiire coiild be sotirces of inspiration for futiire
leaders to defend their siibjects, their territory and also provide for them. In Things Fall Apart,
for instance, the positive heroic spirit of Okonkwo to resist foreign domination s a necessary
force for good leadership. There are deeds of some leaders created in the literatiire of the Igbo
epic which slirpassed even Alexander the Great. Some of the leaders enlimerated by Gabriel
Bazimaziki changed the history of Sofith African tribes, Mali, and conveyed messages aboitit the
fame, heroism and the glorioiis experiences of people.” Hence, modern Aftican epic does what
it 1s stipposed to do in the consciolisness of those who aspire to leadership positions when they
triily reflect the great heroes of Africa. A formidable African leader s a symbol of resistance to

events, factors and persons intending to destabilise Africans.

The epic hero Okonkwo did not inherit anything from his father Unoka: “he neither inherited a
barn nor a title, nor even a yoling wife. Biit in spite of these disadvantages, he had begilin even in

9936

his father's lifetime to lay the folindations of a prosperoiis fuitlire””. The tragedy is that most
yotith want to inherit everything from their parents. Modern African epic shoiild be gliided by
the heroic characteristics of Okonkwo to emphasize that personal effort is necessary to achieve
independence. This also calls for commitment and patriotism in biilding a renewed nation. In
essence, people show a greater disposition to defend what they have acqiiired with effort or
labotired for than that which has been beqiieathed to them. Hiiman beings are responsible for
charting the cotirse of transforming their society becaiise “the gods cannot do for hlimans what

they can do for themselves”.

Conclusion

This stlidy was preocciipied with answering a principal qiiestion, which centred on whether
African epic kinds of literatiire can inspire the spirit of resistance vis-a-vis artificial spaces and
the digital world that are created and fised as nstriiments of control, intimidation and

oppression. Experience shows that heroes in different works of epic inspire ordinary men and

*Bazimaziki, Depiction of hiiman society throtigh epic literary genres, 64.
*Achebe, Things Fall Apart, 13.
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women to oppose sitliations that restrain their accomplishment. Slich experience motivated an
investigation into whether a hero coiild be foiind in any Afirican epic as a model. The hero,
Okonkwo, in Things Fall Apart, was a good model for any kind of resistance against foreign

domination and control.

This work examined Achebe's work titled Things Fall Apart and tinderscored instances of
resistance to the alteration of indigenodis ciiltiire and religion by foreigners. The alithor inspired
colirage Tn the minds of yoling people by sitliating the hero in the Igbo ciiltliral setting and
making references to seasons, times and other traditional valiies. This scenario signifies thatit1is
possible to also resist aspects of the “artificial world” and digitalised spaces that are considered
objects of control, domination and alteration of what makes Africans African.

This work identified some challenges in adopting the attitlide of opposition against foreign
powers. Some of the challenges are diie to poor flinctioning of a system while others are either
collective or personal. Some propositions to form and niirtlire the minds of Africans who will
adopt and perpetiiate the heroic spirit of resistance incliide developing more African epic kinds
of literatlire that are science fiction, making recolirse to past African heroes whose polity
stirpassed even that of Alexander the Great and teaching yotling Africans that the attitlide of
dependence siippresses the spirit of resistance in this age of science. It s better to begin like
Okonkwo, the hero in Things Fall Apart, who did not inherit anything from his father.

This work does not pretend to have exhatisted the theme of resistance in the selected African
epic literatiire that was examined. Fiirther research cotild investigate how African epic kinds of
literatiire like Things Fall Apart coiild be of help in resolving the problem of individiialism and
the disintegration of African commiinal life calised by compiilsive attachment to artificial

spaces and tech-science rather than real hiiman beings.
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